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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


ate of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL. BIRINGS 


A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


wey PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second. 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 


MEMORY & SUCCESS. 


|[PROF. LOISETTE 


PHYSIOLOGICAL MEMORY . 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better _ 


PROF. LOISETTE — 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE | 


PROSPECTUS POST FREE with opinions of CHARLES 
| MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
|Mr. RICHARD A. PROCTOR and others 
Day & Evening Classes. Private Lessons, and BY POST 
37, New Oxford Street, London, W.C. 
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BANJos! BANJOS!! BANJOS!!! Mr. E, 
BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American anjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
large staff of Professional and Pupil Teachers assist Mr. Brewster in 
giving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
Banjos are universally acknowledged to be the leading instruments of the 
day, Each banjo is numbered and branded “J. E. Brewster,” none are 
Seuine without. All letters to be addressed 20, OXFORD STREET, W 
Published. Price 1s. 
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NOTICE OF REMOVAL. 


Messrs. W. BELL & Co. 
American Organ Manufacturers, 


Take pleasure in informing their friends, 
and the Public generally, that on the 15th 
January they will Remove to their New 
and Commodious Premises 


No. 58, HOLBORN VIADUCT, E.C., 


Where, from that date, a Full Line of the 
Justly Celebrated 


“BELL ORGANS” 


Will always be kept on hand for 
Inspection. 


Our object in the future will be—the 
same as in the past—to keep the 


“BELL ORGAN” 


As, it now is—the Leader of all 
High Class Organs. 





W. BELL & Co. 


LONDON BRANCH, 


58, HOLBORN VIADUOT, 


LONDON, E.C. 
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TO MUSICAL COMPOSERS, AMATEURS, &c. Ceese 
LIST. 
ANUSCRIPTS CRITICISED, REVISED and Printed in red. 
Correctrep for PusiicaTion, by ExPERIENCED CRITICS per 100 
and THeorists. Terms 7s. 6d. for Professional Opinion as s @ 


to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success. Address, W. REEVES, 185, 
FLEET STREET, Lonvon, E.C. 


Ir is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to evpress his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’ Upon this 
paper he re-wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, ae the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVEs. 


ESTABLISHED 1851 
IRKBECK BAN K.— 











Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT.INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 





No. 1. Morn. and Even. 1 4 
post free 1 6 

2. Morn. After. and 
Even. 1 6 
post free 1 8 
» 3- Morn.and Even. 1 8 


Printed in red and black. 


post free 1 10 
» 4 Morn. and Even. 1 4 


post free 1 





EsTABLISHED 1850. 


Ss. W. BROWNE, 


Key Maker to the Organ trade, 


» 5-(Large 4to),Matins 
Litany, Holy Com. 
1st Evensong, 2nd 
Evensong, (6d per 
dozen) 3 0 
W. REEVES, 
185, Fret Street, E.C. 














Just Ready. 


J. S. BACH’S CELEBRATET 
GAVOTTE. 


FROM THE VIOLIN SONATA, No. 2, in B. MINOR 
Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 
RICHARD RICKARD, 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 
WILLIAM REEVES, 


185, FLEET ST, LONDON, E.C. 


80, PratT STREET, CAMDEN Town, N.W. 


The Birkbeck Building Society’s 








Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 

_ GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
BirkBeEcK BuiLpinG Society, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 
: . FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 




































) pees Sore at the Office of the Birxseck FrrgHoLp § 
Notes issued. ? : AND Society, as above. 

The BIRKBECK ALMANACK, with full particulars, The BIRKBECK ALMANAC, with full particulars, on \ 
can be obtained post tree on application to appiication. “4 : P . 

FRANCIS RAVENSCROFT, Manager. FS NCIS RAVENSCROFT, Manager : 

March 318t, 1884. Southampton Buildings, Chancery Lane. ( 

CURE FOR ALL. : 

E 

Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: (C 

It is famous for Gout and Rheumatism. be 

FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. th 

FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, = 

Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm i. 

aianeat e 

Manufactured only at THomas Hottoway’s Establishment. hr 

78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. Wat 


and sold by all Medicine Vendors througheut the world. 


N.B.—Advice Gratis, at the above addre, between the hours of 11 and 4, or by letter 
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OTHER PEOPLE’S OPINIONS. 


Mr. CLARENCE Eppy, AN AMERICAN ORGANIST, 
is winning golden opinions from the press of that 
country. The Daily Home News of New Bruns- 
wick, N. J., sums up a two column article as 
follows :—Mr Eddy displayed throughout the 
whole programme a wonderful ease and smooth- 
ness of execution, and a mastery of the instrument 
which can be only the result of many years of 
severe application. His handling of the stops 
and the great variety of effects which he pro- 
duced showed how thoroughly he understood the 
orchestral relations of the organ. The Morning 
Herald says:—* As an organist Mr. Eddy stands 
first among the players of this country, and his 
masterly rendition of the Bach fugue and Thiele’s 
variations, two of the most difficult compositions 
ever written for the organ, called forth the highest 
praise from the many musicians present.” The 
Daily Gazette Bulletin comments thus :— ‘Mr. 
Eddy’s playing showed his complete mastery of 
the organ and displayed his immense technique and 
wonderful pedal playing. His playing of Bach is 
simply perfect, and his clear and distinct style 
shows his thorough schooling.” 

THE Sunday Times says THAT “ SCOTCH 
musical talent is decidedly coming out. We havea 
distinguished Gaelic composer in Mr. Mackenzie, 
and now we hear of a young pianist, a native of 
Glasgow, named Mr. Frederic Lamond, who is 
winning golden opinions in Berlin. A pupil of 
Von Bilow and Liszt, he is only seventeen years 
ot age, but has recently given two concerts with 
such success that German critics already speak 
of him as a ‘coming man.’ The Allgemeine 
Musik-Zeitung, speaking of his performance of 
Beethoven’s grand sonata, op. 106, says that it 
was marked by ‘an amount of clearness and 
warmth that was truly surprising.’ ” 





THE SAME JOURNAL Says: “IT IS ANNOUNCED 
that the Queen will attend a semi-state concert 
to be given at the Royal Albert Hall in course of 
the spring, on which occasion Gounod’s ‘ Mors 
et Vita’ will be performed under the direction of 
Mr. Barnby. Why does not M. Gounod pluck 
up courage and come over for this event? 
Under the wing of royalty he might surely feel 
safe, even from the attentions of Mrs. Weldon.” 
We think our contemporary is mistaken. Even 

the wing of royalty,” though it may protect 
Gounod from Mrs. Weldon, would not shield him 
from the consequence of a judgment in an 
English court of law. We advise M. Gounod to 
leave the baton to Mr. Barnby. 





Our NEW CONTEMPORARY The Musical Standard 
(Cincinnati), edited by Mr. G. T. Bulling, has 
sun well. Thus the last number says :—‘t Where 
there are musical cliques there can be no broad 
and genuine progress in musical art. All people 
—_ interested in musical progress should 
fnounce and expose them in the most emphatic 
manner, The Musical Standard will wage steady 
bs against musical cliques, and will be very plain 
ut the matter.” And again:—‘*We by no 
fans assert that The Musical Standard is the only 





music paper worth reading by the public. Too 
many editors and publishers try to lead people to 
believe that their paper is the only reliable music 
journal worth subscribing for. We cannot tolerate 
such narrow-mindedness.” Bravo, Mr. Bulling ! 
We wish you all success. 





A PORTRAIT OF BRAHMS APPEARS IN THE DECEMBER 
number of Brainard’s Musical World (Chicago), and 
appended to the picture are the following remarks :— 
“This eminent composer was born in Hamburg, 
Germany, on the 7th of March, 1833. His father 
was employed at a theatre, and though a musician, 
the boy received his first instruction from Ed. 
Marxsen. In his twentieth year he made a 
short concert tour, on which occasion he played 
before Schumann, who was so carried away with 
the young man’s talents that he devoted a whole 
article in the Neue Zeitschrift to the future prospects 
of this young man, pronouncing him to be the 
‘Coming Musical Messiah.’ This, of course, 
drew public attention to Brahms, but it was, 
however, more of an injury than a benefit. Had 
he worked his way upward gradually he would 
have been spared many annoyances, for when he 
played at Leipsic a little later and when his 
compositions appeared they were looked at with 
undue severity, and the profession was divided as 
to him and his future prospects, all of which was 
unpleasant publicity. Upon the whole, it must be 
said now that over thirty years have passed since 
Schumann wrote that article and Brahms has not 
met the expectations that were raised. But then 
this does not by any means indicate that Brahms’s 
works are not lofty, grand, and pure. He is one 
of the most prominent composers of to-day, and 
the works he has given us will long continue to be 
objects of admiration. He lived until 1863 in 
Hamburg, after which he settled in Vienna, aun 
he is still active. Some of his larger works have 
been performed in this country.” Brahms has 
certainly not turned out the musical prophet 
Schumann thought he would, but he is a composer 
whose works are worth studying. 





Tue Edinburgh Evening Despatch or MONDAY Last 
states that “‘“Mr. Thomas H. Davies, who has 
lately witnessed some of the most interesting native 
ceremonies in India, gives an amusing account of 
a Parsee opera performance of a Parsee opera 
troupe at Calicut, Southern India. ‘The pro- 
gramme,’ he says, ‘details at considerable length 
the argument of the opera, which contained enough 
of love, romance, tableaux, and Eastern fairy-like 
ideas to please the most fastidious of Oriental 
play-goers. Four acts made up the opera, and the 
first and second acts contained between them ten 
scenes! The performance did not open until g o'clock 
p.m., and, as the programme indicated, was given in 
a bungalow constructed of bamboo strips, interlaced 
in a manner resembling basket-work; the scenic 
effects were indescribably bad, and the stage had a 
striking likeness to an inverted Sarratoga trunk. 
The rendition of the opera was not calculated to 
arouse any symptoms of pleasure or delight in my 
mind ; but it was nevertheless one of the most novel 
spectacles that I have ever witnessed. The wild, 
weird, and strangely incongruous accompaniment of 
the orchestra, which consisted of a fiddle with an 
almost unlimited number of strings and a discordant 
tom-tom, was a fitting consolation to one in the last 
stages of delirium tremens or some other kindred 
affliction. The English-speaking population of the 
city consisted of not more than fifty; therefore the 
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number of programmes printed was exceedingly 


limited. The prices of admission struck me as being 
very funny. For reserved seats two rupees were 
demanded; the other rates were—first-class, 1T.; 
second-class, 8ans.; third-class gans. Smoking 
was prohibited, and, according to the programme, 
ladies and gentlemen were requested to send their 
own Chairs, to avoid disappointment. Yes, it was a 
queer show indeed.’”’ 


THE Banjo.—What is there in a banjo to write about ? 
How is that bright, effective tone produced? Let us 
glance at the instrument before us. A circular frame, 
called the rim, composed of the alloy known as German 
silver, inside of which is a second frame or rim of wood. 
The edges are turned round a wire resting upon the edge 
of the wooden hoop. Over this frame, or double rim, is 
stretched a membranous skin, tightly strained and 
held in its place by a hoop of metal, with a complete 
system of braces and adjustable hooks for tightening the 
head at pleasure. A neck is fitted to the rim. There 
are five vibrating strings, four of which extend from the 
appendage known as the “tail piece” over the skin or 
head to the extreme end of the neck. The fifth string 
is one-fourth shorter than the others, and is held bya 
peg at the side of the neck. The strings are tuned in the 
following manner: the third, or thickest gut string, to 
such a pitch as corresponds to the size of the instrument 
and consequent length of string; the second string a 
third higher, the first string a fifth higher, and the short 
string an eighth higher, producing when struck together 
a common chord—which is always composed of the first, 
third, fifth and eighth notes of the scale. The fourth, or 
covered-string, is tuned a fifth below the third string. It 
is thus possible to make all the notes from the covered 
string open, or lowest notes of the instrument, to a 
compass of over three octaves, which is accomplished 
by pressing the strings to the finger-board at certain 
divisions known as frets. The frets may be either raised 
above the surface of the finger-board, or merely guides 
laid level with the board. With raised frets the tone 
produced is metallic and clanky, and, although it may 
answer very well for a short string, is not very pleasant 
to the ear when heard in a large instrument, as the strings 
are apt to rattle. The frets upon the banjo produce the 
notes common to the modern tempered chromatic scale. 
With raised frets it becomes impossible to produce any 
effects or sounds which lie outside of these divisions, and 
which are often used on the smooth board by artists 
consisting of the “ slide’ and other effects. The mem- 
branous skin or head of the banjo acts as a sounding- 
board, and, being elastic, puts forth the sound-waves. 
rhe pitch of the instrument is not regulated by the 
tensity of the head, as in the kettle-drum, for instance, 
but depends solely upon the strings. At the same time 
the timbre of the tone is greatly affected by the state 
of the head. When the head 1s loose or flabby the tone 
is very much impaired, and becomes dull and lifeless, 
whereas, when the head is tightly strained the tone is 
affected in directly the opposite degree. Thus it had 
become, some time ago, an established idea that the 
head was the only point to be regulated in making a 
good-sounding instrument, but this is now an exploded 
idea, as a banjo, to meet the requirements of an expert 
or artist, has got to be constructed perfectly throughout, 
as well as to have a good head upon it. Many have 
thought that any banjo could be made perfect by putting 
on a good head, and were doomed to disappointment 
and the loss of their investment in a worthless instrument. 
Let those who continue to think so try for themselves. 
Before any of our readers purchase a banjo, we should 
advise them to consult the well-known teacher, Mr. J. J. 
Brewster, of Oxford Street, London. 


——_Oo——_ 
Tue. Monday Pops. will be resumed on Monday next, 


Miss Fanny Davies will be the pianiste. Herr Hausmann 
takes the ‘cello during the month. Herr Joachim is to 





NEW PUBLICATIONS. 
(WiLey & Sons, New York). 


The Fallacy of the Present Theory of Sound. By 
Henry A. Mott, Ph.D., E.M., &c., Professor of 
Chemistry and Physics in the New York Medical 
College and Hospital for Women. 


(First ARTICLE). 


_ The opening sentence of the preface to this book 
is worth quoting, as showing the spirit in which 
the author sets about his self-imposed task. It 
runs thus :—“ To attack a theory which has been 
upheld for 2,500 years, and which has been and is 
sustained by the greatest living scientists, is cer- 
tainly a very bold undertaking. The nature of the 
undertaking should not, however, deter truth from 
asserting itself, or deter any scientific man, with 
sufficient individuality and independence, from 
exposing the fallacy of the same, if such fallacy 
can be shown to exist.” There is indeed much 
virtue in the ‘if.’ The book is a lecture 
delivered in New York, and the lecturer denounces 
the wave-theory as utterly false, and calls upon 
Professors Helmholtz and Tyndall, Lord Raleigh, 
and Sir WilliamThompson, if they ‘wish to retain 
the respect and confidence of thinking people,” to 
either defend the theory or acknowledge its fallacy, 
and says their silence will be attributable to “ defeat 
and cowardice.”” We beg the above-named learned 
scientists not to tremble—the wave-theory is quite 
safe at present, and nothing that the American 
Ph.D. has said is likely to lead any acoustician to 
change his views by so much as one jot. 

When a theory has been established and accepted 
as long as has the wave-theory, it will not readily 
be given up unless some other is advanced which 
is more in accordance with the facts. The author 
of this book promises to do this at some future 
time ; and statements which he makes in his fancied 
demolition of the existing theory are so astounding, 
so utterly baseless, so unscientific, so ridiculous, 
and so unworthy of the acceptance of any sober 
scientific mind, that we shall look with some 
curiosity for-the new theory. If the book pro- 
pounding it is half as funny as the one now under 
notice, we shall be sure, at least, of one hour's 
amusement, which, in this work-a-day world, is not 
to be despised. ; 

For a book professing to deal scientifically with 
a scientific subject, and which calls upon thoughtful 
men to discard the wave-theory as utterly fallacious, 
we have never seen so large an amount of nonsense 
crowded into so small a space. It is, moreover, 
written in such a bombastic and inflated style, and 
with such an amount of assurance and self-concelt, 
that we only notice it lest unthinking people should 
be led away by its specious plausibility. The 
reading public consists of three classes—those who 
take in without question all that is put before them; 
those who claim to be thinkers, but are only supét- 
ficial thinkers, easily swayed about by every wi? 
of doctrine; and the deep thinkers who arrive at 
a conclusion by slow stages, but when they have 
reached it, stand upon it until they can find firmer 
ground. This book may convince the first and 
second classes, but it will not have the slightest 
effect upon any student who has acquired evel 
a moderate knowledge of the science of musi¢ 
acoustics. 

The author throws down a distinct challeng®, 
and himself selects the ground on which he chooses 
to have the correctness of his theory tested. Thus 
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he says at the end of his work:—“I am willing 
to risk the fallacy of the wave-theory upon the 
correctness of one single objection, and that is the 
slow instead of swift movement of the tuning fork 
when sounding audibly, and its inability to pro- 
duce sonorous sound-waves at. all as required by 
the current theory of acoustics. If any scientist 
can fairly and_ logically meet and answer this 
argument, I will gracefully acquiese. Otherwise 
the wave-theory should be abandoned at once as 
a mistake, for one single fact which is positively 
opposed to an hypothesis, according to Huxley, 
overturns it as completely as would five hundred 
such opposing facts.” We accept his challenge, 
and will fight him on his own ground. We think 
we can bring “one fact” which is “ positively 
opposed”’ to his own hypothesis, and which therefore 
overturns it. 


Turning to the section on “The Tuning Fork,” 
we find the following passage :— 


“ Prof. Carter has conducted an experiment on the slow 
movement of a tuning-fork’s prongs, first shown by Hall, 
which is certainly worthy of careful consideration. The 
following is the result of the experiment as stated by him: 
‘I used a large Koenig fork of 256 vibrations. Striking 
it heavily and holding it upright in my fingers, I found 
that its sound was clearly audible, either held to the ear 
or through a long rubber tube, at the end of four minutes. 
By means of a finely graduated scale I easily measured 
the amplitude of the fork’s swing. I found it to be at 
first 4-60ths ‘1-15th’ of an inch. At the end of fifteen 
seconds it had reduced to 1-6oth of an inch amplitude. 
At the end of fifteen seconds more its motion was barely 
visible against the sky. NowlI can see a line oi 1-240th 
ofan inch in breadth, which proves that the amplitude 
had again diminished to one fourth. In the third fifteen 
seconds the motion had become totally invisible even 
through a good magnifier. Safe to assume another fourth, 
or a reduction of amplitude to 1-960th of an inch for each 
swing. Now there are sixteen times fifteen seconds in 
four minutes; hence I have the 1-15th of an inch swing 
reduced by four as a divisor sixteen times, or in round 
numbers to 1-64000000000th of an inch at each swing. 
As the prong swings through this amplitude, counting 
both directions, 512 times in a second, we have the 
entire distance the prong travels, while sounding audibly, 
but the 1-123000000th of an inch in a second. There are 
in round numbers 31,500,000 seconds in one year. _Hence 
the prong moves at the rate of unly about one inch in 
four years. Allowing one half for the swifter travel of 
the prong at the centre as compared with its average 
travel throughout a swing (which is too much), and we 
have the astounding fact that the fork contiuues to 
produce audible sound while its prongs, at their swiftest 
motion, are not travelling at a velocity of more than one 
inch in two years. Let physicists dispose of th ee 
figures, it they can, or forever after hold their peace.’ 
Helmholtz says: ‘The pendulum swings from right 
to left with a uniform motion. . . . Near to either end 
of its path it moves slowly, and in the middle fast. 
Among sonorous bodies which move in the same way, 
only very much faster, we may mention tuning forks.’ 
Dr. Hall says: ‘We now earnestly ask every candid 
student of science to examine this unavoidable teaching of 
the wave-theory in the light of the absolute facts here 
developed, that the prongs instead of ‘swiftly advancing’ 
(as Tyndall says) sound audibly when moving more than 
25,000 times slower than the hour-hand of a family clock, 
and more than 300,000,000 times slower than any clock, 
pendulum ever constructed, instead of ‘ very much faster’ 
as Helmholtz teaches. Surely with such an overwhelm- 
ing demonstration as this against the truth of a theory 
of science, such theory ought not longer to bear sway 
over the minds of intelligent teachers in our colleges and 
universities, nor be longer taught as true science to the 
Perversion of the minds of young students.’” 


We will deal with these astounding statements 
next week, 











UNIVERSITY INTELLIGENCE, 
UNIVERSITY OF LONDON. 


INTERMEDIATE EXAMINATION IN MUSIC. 


Examiners :—Prof. Garnett, D.C... M.A: 
Dr. Pole, F.R.S.; Prof. Reinold, M.A., F.R.S.; 
Dr. Stainer, M.A. 


The following is a list of the candidates who 
have passed the recent Intermediate Examina- 
tion :— 

FIRST DIVISION, 


Hill, William Kirkpatrick ...... (Private study and 
; tuition). 
Smith, Oliver Gold ...........000. (Private study). 
SECOND DIVISION. 
Blacker, Cecil Julius........... ....(Private study.) 
Davies, George Edward ......... (Private study). 
Southern, Charles Edwin ...... (Private study). 


——_o—_-—_ 
FOREIGN NEWS. 


Sarnt-SakEn’s Opera “Henry VIII.,” has recently been 
revived at Toulouse with immense success. The same 
composer’s Requiem was performed at a solemn mass at 
Madrid in the memory of the late King. 


ANOTHER WAGNER Festivat will be held at Bayreuth 
next summer. It will comprise nine performances of 
‘* Parsifal,” and eight of “Tristan und Isolde.” There will 
be an orchestra of 110 performers, conducted alternately 
by Richter, Seidl, H. Levi, and Felix Mottl. The perform. 
ances will begin on July 23. 


Liszt is staying in Rome. 


A Gava Fere was recently organised in Vienna in 
honour of Rubinstein, who was leaving the city. 


A New OPERA by Eugéne Lindner, called “ Ramiro,” 
has been produced with success at the Court Theatre, 
Weimar. 


PauLinE Lucca is prevented by illness from continuing 
for the present her Russian concert tour. 


Tue MILAN Gazetta Musicale says two composer friends 
recently met in that city, and one asked the other why he 
had not composed anything lately. “Ah!” replied the 
other, “composition is a serious matter! If an idea 
comes to you, you have no paper to write it on; if you do 
write it, you can’t find a publisher; if you find one, he 
will not pay you for it; if you publish it, nobody will buy 
it; if anyone buys it, they will not know how to play it; 
and if they play it, they will not care anything about!” 
If Mark Tapley had known this pessimistic composer he 
would have thought there was some credit in being jolly 
in his company, at any rate. 


Von Butow has succeeded grandly with his concerts 
at St. Petersburg, malgré the comical incident recorded in 
our column of ‘“ The Week s Doings.” 


A NEw musical journal, called, like onr own, The Musical 
Review, has recently started in Russia. 


——-oOo—-—— 


THERE wiILL no doubt be keen competition for the 
Stradivarius violoncello which the late Joseph Servais 
inherited from his father. Frangois Servais received it as 
a present, during a professional visit to St. Petersburgh, 
from Princess Yousoupoff. The violoncello, beautitully 
carved, bears the inscription: ‘Antonius Stradivarius— 
Cremonensis, 1701.” It is now for sale. The Paris 
Conservatoire is making every effort to obtain possession 
of it, but has to contend against large offers from Berlin, 
London, and St. Petersburgh, including one from Herr 
von Mendelssohn. Madame Servais will not accept a less 
sum for the treasure than 100,000 francs. 


































































486 


ORCHESTRA AND MUSICAL EDUCATION. 





The Urchestra Musical 
Review." January 6th, 1886, 








TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learning to Sinc at SicuT from the SrarFF, is 
by means of the LETTER-NOTE SYSTEM. 

Round for 4 voices. 


= = vw — 


a 2 |__. 





st 












oo, 
Then sound a-round the mer - ry 


round, 





bound* 


Let oon - cord here 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 





of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or “‘ mental 
effect”’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E 

W. REEVES, 185, FLEET STREET, E.C. 


—_a 


ONDON CONSERVATOIRE OF MUSIC.~ 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MupLanp DIstTRICTS 

71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 


Brancn— 


LANSDOWNE COTTELL, Director, 





ADAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


PRICE FOURPENCE, POST FREE. 


N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac. 
(T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON: W. REEVES, 185, FLeet St., E.C. 








OHN BRINSMEAD AND SONS’ PIANO. | : 
Entirely New Construction throughout, including the Patent Solid 
Iron Wrest Plank, originated by us, making this instrument the standard 
piano of the world. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


O COMPOSERS.—LYRICS for SONGS written in 
in all styles. Apply to LEWIS VANE, care of H. ELLLIOT LATH, 
GRANGE, GUERNSEY. 





O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any tinie.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


Price 2/- post free ; cloth 3/6. 
REEVES' 
MUSICAL DIRECTORY of Great Britain and 


Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 





’ 
ST. PETER’S, EATON SQUARE, S.W., CHOIR SCHOOL 
(For Sons OF GENTLEMEN.) : 
ARDEN, the VICAR, COMMITTEE of GENTLE: 
MEN. FOUR VACANCIES for next Term. Terms for Bd. 
and Lodging in Choir Ho. and Education (Classical and Modern), {21 
first year, £15 afterwards. Fixed hours of study, five and a half daily. 
Candidates, nine to eleven years old; good voices, some musical knowledge. 


ly at 2, t 
Apply at once, to REV. A. R. WILSON, M.A., 
Headmaster. 


8vo., sewed, orice 6d. 

HE DUBLIN COLLECTION of KYRIES, com- 
rising Twenty Original Settings, specially written for the Wet, 

Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor 0 


St. Clement Danes, London. 5 
London: W. REEVES, 185, Fleet Street, E.C. 


GWhe Orchestra 


AND 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 








12 months 
6 months ove eco ooo 


ewe An 
ae ana 


3 months ove ove ove 
Remittances to be sent to WILLIAM 
Street, London. 


PEEVES, 185 Flt 


—-—— ——__ ——- = ———————— 


MUS|I IN 1885. 
The net results of the past year are decided!) 
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withal. We can only now take the merest glance 
at the chief musical doings of 1885, but that 
glance will be enough to show that we have 
small cause to grieve over the dead year so far 
as the divine art is concerned. 

Opera had a somewhat curious time of it. Mr. 
Carl Rosa kept Drury Lane open from Easter 
till the end of May, in which time thirteen operas 
were put on. Two were new—Goring Thomas’s 
“ Nadeshda,” and Massenét’s ‘* Manon.” The 
first scored a triumphant success; the second, 
though well received at the time, is not a work, 
we think, to live long. The performances of Mr. 
Carl Rosa’s company left nothing to be desired. 
A short time after his season closed, M. Meyer 
opened at the Gaiety, when Délibes’ beautiful 
‘“‘ Lakmé,” with Miss Van Zandt in the title réle, 
made a good hit. It was not till the 2oth of 
June that Mr. Mapleson, after many delays, 
started Italian opera at Covent Garden, and gave 
a short series of Patti operas. The diva tried 
“Carmen,” but did not take kindly to it. And 
this was the ‘opera season” of 1885! What 
are we coming to? Italian opera in London, as 
we have often said before, is in a moribund state ; 
the ‘‘ star”’ system only has kept it alive till now, 
and, strange as it may seem, that system was 
the cause of its first decline. People now-a-days 
prefer a good all-round performance, done in the 
vernacular, and therefore understood by every- 
body. Comic opera gave us “The Mikado” 
during the year—one of the cleverest and livliest 
of the Sullivan-Gilbert series. Long life to his 
Majesty! Other comic operas have appeared— 
and disappeared also, the only one making a 
run being “ Erminie,” which still occupies the 
boards at the Comedy. 

Choral music, and the higher class of instru- 
mental music, have each a good account to give. 
The Crystal Palace Concerts and the ‘“ Pops.” 
have maintained their old standard of excellence, 
and thriven as they deserve. Mr. Manns 
‘continues his beneficent rule at the former, while 
Mr. Chappell keeps his concerts at St. James’ 
Hall a head and shoulders above all other purely 
Classical musical performances. Handel and 
Bach have been well to the front during their 
bi-centenary year. Due honour has been done 
to both. The Handel Festival at the Palace, 
put forward one year for the occasion, was the 
most successful Handel gathering ever held, 
while the Bach Society gave a performance of 
the great B minor mass on a larger scale than 
ever. The Birmingham Festival, under Richter’s 
baton, gave eight new works to the world, 
including Dvorak’s ‘‘ Spectre Bride,” Villiers 
Stanford’s “Three Holy Children,” Gounod’s 
““Mors et Vita,’’ Cowen’s “ Sleeping Beauty,” 
and Ebenezer Prout’s Symphony in F. Two 
Handel “ revivals” occurred—the Handel Society 
reproducing “Saul,” and the Sacred Harmonic 
Society ‘ Belshazzar.” Novello’s ‘‘ Oratorio 
‘Concerts”” and Brinsmead’s ‘‘ Symphony Con- 
certs” have both done excellent work. Henry 
Leslie, to everybody’s satisfaction, again appeared 
with the world-renowned “ Leslie’s Choir.” 
Dvorak’s “ Patriotic Hymn,” and Mackenzie’s 
= ea were both produced by Mr. Geaussent’s 
Choir in St. James’ Hall, in May. The London 








——_— ——- ] 


Select Choir, with Mr. W. G. Cusins at its head, 
has started well. The Sacred Harmonic Society 
has taken a new lease of life, and flourishes unde1 
its new regimé. Mr. Barnby’s Albert Hall Choit 
has kept up its old renown. The Philharmonic 
Society, under Sir Arthur Sullivan’s conductor- 
ship, has given us several important new works, 
such as Dvorak’s D minor symphony and his 
G minor concerto for the pianoforte, Moszkowski’s 
symphony “ Joan of Arc,” and Wingham’s 
** Serenade.” 

Space would fail us to speak of the work done 
by the leading choral and orchestral societies 
throughout the country; but this brief allusion 
to the chief musical events of 1885 will show 
that the English people have lost none of their 
love for music, and that they support what is 
good. The love of music is growing, and its 
practice is spreading. If 1886 keeps up the 
standard of 1885 we shall all have cause to 
rejoice. Aznst sott-il ! 


—-+--O0-——— 


CONCERTS. 


QUITE A UNIQUE ENTERTAINMENT IS ADVER 
tized to take place at Downshire House, the 
residence of the Marchioness of Downshire, 
kindly Jent for the occasion, early in January. 
It is called a ‘‘ Christmas Medley,” and _ will 
consist of ballads sung by Mdlle. Carlotta 
Desvignes and Mr. Joseph Tapley, and illustrated 
by children’s Tableaux Vivants, a children’s play, 
and a new toy symphony. The medley is under 
the patronage of H.R.H. the Princess of Wales 
and many ladies of title. 


A SERIES OF EIGHT MONDAY POPULAR CON- 
certs is advertised for the Gresham Hall, Brixton. 
Engagements have been made or are pending 
with the following artists: Mdlle. de Lida, Miss 
E. Silvani, Mdme. Frances Brooke, Countess 
Sadowska, Miss Hilda Wilson, Miss Helene 
Armin, Miss Nora Hayes, Mr. Joseph Tapley, 
Mr. Hirwen Jones, Mr. Ackroyd Lewis, Mr. 
Fredk. Walker, Signor Monari Rocca, Mr. Ander- 
son Clarke. Pianoforte, Herr W. Colnen, Herr 
Gustav Ernest, Miss de Lucie; violin, Miss Anna 
Lang, Mr. J. B. Carrodus, Herr Kornfield ; 
violoncello, Mons. Lasserre and Mr. W. C. 
Hann. The first concert takes place on Monday 
next. 


THE LAST OF THE ST. MAry’s PAROCHIAL 
entertainments was held at the Trinity Rooms, 
Crawford St., on Dec. 29th, under the direction 
of Mr. Clement Hoey. The following artists 
assisted : Miss Effie Clements, Mr. Joseph Tapley, 
Miss Breakenridge, Miss Elsie Evans, Mr. J. 
Mills and Mr. L. Stern. 





Oo-—— 
ORGAN NEWS. 


ABERGAVENNY.—Mr. Throne Biggs gave his 
usual monthly organ recital, at the parish church 
on Sunday the 3rd inst.. The following was the 
programme :— 


Chorus in D major Guilmant 


Allegretto... “as er pei ove Tours 
Watt her Angels nee 
March Posthume . 


Handel 
Rossini 
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WORDS FOR MUSIC. 
IS IT “GOODBYE.” 


Is it ‘ good-bye?” must hand from hand now sever, 
Hands that in love full oft and oft have met ? 

Time was when they were pledg’d to cling for ever, 
Time was—alas ! canst thou that time forget ? 

Dreams that we dreamt; are they to be forgotten, 
Dreams of the hours when nought but joy should be ? 

Say, must the past, with all its sweets begotten, 
Die like a flow’r, and fade from thee and me ? 


Is it ‘‘ good-bye ? ” the birds we lov’d are singing 
Songs that were dear to us in halcyon days; 

Brightly around the well-known flow’rs are springing,— 
Just as of old the crystal brooklet plays ! 

Change there is none, our lives are changing, only; 
Why this should be it is for thee to know ; 

Time tests my heart, henceforth for ever lonely, 
Proves it sincere as in the long ago! 


Is it ** good-bye?” ah no! for each remembers 
Vows that were breath’d, and which are perfect yet! 
Love’s fires may wane, but still among their embers 
Some light remains that hearts may not forget ! 
Say, then our hands shall ne’er in lifetime sever, 
Say that our dreams of joy fulfilled shall be, 
Say that ‘‘ good-bye ” shall rest in silence ever, 
Ne’er to be said henceforth by thee or me! 
EpWARD OXENFORD. 


[The above words are copyright. Musical composer, 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEvEs, 185 
Fleet Street. | 





eee 


THE WEEK’S DOINGS. 


Miss FANNY DAVIES TOOK THE MANCHESTER 
people by storm by her fine rendering of Beet- 
hoven’s C minor concerto at one of the Gentle- 
men’s Concerts. It was the lady’s first appear- 
ance in the cotton city, and at once established 
her reputation as one of the first pianistes of the 
day. 


THE “ MEssIAH”’ ON FRIDAY WEEK DREW THE 
largest audience that has been seen in the Albert 
Hall this winter. Every part of the building was 
crowded. As usual a magnificent performance 
was secured by Mr. Barnby, and the solos were 
finely given by Miss Anna Williams, Madame 
Patey, Mr. Edward Lloyd, and Mr. Watkin 
Mills. The last named was a success, and of the 
rest it is needless to speak. 

St. JAMES’ HALL WAS DENSELY PACKED AT 
the Morning Ballad Concert (the fourth of Mr. 
Boosey’s series), last week. Miss Mary Davies, 
Miss Griswold, Madame Antoinette Sterling, Miss 
Eleanor Rees, Mr. Edward Lloyd, Mr. Santley, 
Mr. Maybrick, Madame Norman-Néruda, and M. 
Vladimir de Pachmann were the _ principals. 
Mr. Venables’ Choir appeared, and Mr. Sidney 
Naylor assisted. 





‘* ALADDIN” IS RUNNING A MERRY COURSE AT 
Drury Lane, and Mr. Oscar Barrett’s music is 
first-rate. It contains an ample selection of 





popular music-hall tunes and charming waltzes, 
together with some of the best processional music 
ever put into a pantomime. The operatic 
snatches are cleverly introduced ; everyone must 
recognise them and laugh at their apropos humour. 
Mr. Barrett evidently goes on the principle 
that nothing, so long as it be bright and lively, 
can be too good for a pantomime. : 


Mr. Cart Rosa’s LIVERPOOL SEASON Com- 
menced on Monday. Two novelties are to be 
produced, viz., a version of Maillart’s “ Les 
Dragons de Villars,” and Marchetti’s “ Ruy 
Blas.” 


Hans Von BuLow HAS “PUT HIS FOOT 
down” at St. Petersburg—and taken it up again. 
One of Glinka’s operas was in rehearsal, when 
Von Biilow stopped the orchestra suddenly, and 
requested the clarinettist to play F natural 
instead of F sharp. The man replied that he 
had played it in the same way ever since the 
opera was written. Biilow haughtily stated that 
he did not need any instruction in counterpoint, 
and redemanded his F natural. The professors 
at the Conservatoire heard of the matter, and 
protested against the German’s presumption in 
altering the score of their favourite composer ; 
the Grand Duke Constantine, the president of 
the Musical Society also sent a message to Biilow 
to the same effect, and forbidding the alteration. 
The littlke man was angry, and said he would 
leave the city, but thought better of it. How- 
ever, on the night of the concert he cried out to 
the clarinettist, you will play F sharp—by order |” 





THE COMPTROLLER GENERAL OF PATENTS 
has decided in favour of Mr. John Ainsworth in 
respect of the appeal of Mr. James Rushton. 
The appeal stated that the lever sought to be 
patented by Mr. Ainsworth, in connectlon with 
his application of organ pedals to the piano, was 
an infringement of Mr. Rushton’s rights. The 
peculiarity of the Ainsworth pedal attachment is 
that the tone can be regulated, and the touch 
altered to suit the needs of the player. 


Mr. E. H. THORNE GAVE ANOTHER “AT 
Home” last Thursday, and the occasion being 
that of his “silver wedding,” the programme 
consisted mainly of his own compositions. We 
trust our esteemed friend and his partner will 
live and prosper long enough to celebrate their 
golden wedding also. 





AT THE THEATRE RoyAaL, LEEDS, THE GREAT 
attraction is an electric organ, which is nightly 
played by a young lady named Miss Dot 
D’Alcorn, and the effects produced are most 
startling. When the organ is played, the singing 
of birds is imitated, a miniature train is set In 
motion, a windmill is turned, houses are illumin- 
ated, drums are beaten, lanterns suspended from 
the roof are lighted, pistols are fired, and other 
startling and extraordinary effects take place. 
Miss D’Alcorn, in the character of Mephisto, 1s 
described as a “Lady Electrician,” and the 
organ, which is an American invention, 1s the 
property of Mr. Juleene. 
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PONCIELLI, THE COMPOSER OF ‘“ GIACONDA,” 
lately wrote a cantata, at the request of a priest 
at Bergamo, for performance at a _ religious 
festival there. When the score was nearly ready 
_ Poncielli sent in his account for £60—not a large 
sum for a cantata by the author of ‘‘ Giaconda.” 
The priest wrote tu express his astonishment at 
the price, and offered—six pounds! Poncielli 
replied, like a man of pluck, that he could not 
permit himself the luxury of composing cantatas 
at six pounds apiece, but would make the priest a 
present of the music, and begged him to distribute 
the paltry sum amongst the poor. Writing a 
cantata is rather more intellectual work than 
repeating masses—and how many masses would 
a priest say at that price ? 


———— 


NEW MUSIC. 


(RIVIERE & HAWKES). 

Fubilant March. By Crosby Smith. 

Bright, clear, and bold, the time well marked, 
and possessing the merit of originality. The 
composer has limited himself to pure harmonies 
generally, but the melody is capable of richer 
treatment, and such richer treatment would 
enhance the effect of the composition. Mr. 
Crosby Smith. has something yet to learn, but 
judging from the ‘present composition, we should 
say that he will have but little difficulty in learn- 
ing that “‘something”; he possesses the natural 
and incommunicable gift of ‘‘ melody,” all he 
wants now is more variety in his harmonies. 


(J. CuRwWEN & Sons). 


The Babes in the Wood. Libretto by A. J. 
Foxwell. Music by Josiah Booth. 

This is another of the admirable series of 
school cantatas published in both notations by 
the above enterprising firm. The librettist tells 
the well-known story in simple and amusing 
verse, easily retained in the memory of young 
performers. The musician has done his part 
well, in writing music of such a character as 
would be readily learned by children. The airs 
are melodious, and the choruses harmonised 
within the limit of the juvenile gamut, and if the 
melodies have sometimes a resemblance to 
something one has heard somewhere, the work 
is at least as original as cantatas of this class 
usually are. The accompaniments are written 
to give dramatic effect to the whole cantata, which 
“children of a larger growth’ might perform 
with interest, and without feeling that ‘‘ they are 
too old for that sort of thing.” 


(FREDERICK PITMAN). 


Caro Fior. Valse by Francoise Moorat. 
Summer Dreams. Waltz by Jessie Morison. 
Dawning of Love. Waltz by Reginald Foy. 
Idle Moments. Schottische by Leonard Gantier. 


Bon-ton. Polka by Leonard Gantier. 
(J. B. CraMER & Co). 
Bitter-sweet. Valse by Caroline Lowthian. 








(Rerip Bros.) 


Eudora. Mazurka by Ciro Fasoli. 

At this season of the year good dance music is 
always acceptable, and the above pieces can, 
without exception, be recommended to all those 
on the look out for new music of this class. 
The waltzes are replete with melody, and the 
rhythm is well marked. The schottische and 
polka are also very good, although the latter is 
not in our opinion ‘the best polka ever written.” 
A word of commendation must be given to the 
publishers for the excellent manner in which the 
compositions are “ got up.” 


—_—_O—— 


THE LONDON CONSERVATOIRE OF 
MUSIC, 


This institution, directed by Mr. Lansdowne 
Cottell, is pushing ahead. It was established in 
1876. The conservatoire system of musical 
instruction was first introduced by the director 
into this country in 1864. The _ extensive 
clientele in which this advance was made soon 
developed into the London Conservatoire of 
Music. To secure advantages not otherwise to 
be found, it was removed to its present location, 
Porchester Square, Hyde Park, W. Its growth,. 
during the past few years, has been such as to: 
establish it as one of the largest music schools in 
the country. During the present year upwards 
of seven hundred students have been in attend- 
ance from London and all parts of the world. In 
the brief history of the Conservatoire fully fifteen 
thousand have enjoyed its advantages, and have 
gone forth to exert their influence for good in the 
refinement of public taste, and the elevation o 
society. Of its members, many are filling 
responsible and lucrative positions as teachers, 
organists, &c., while others as solo artistes and 
professors have attained a most honourable 
distinction at home and in foreign countries. So 
high is the esteem in which the training is held, 
that there is a constant demand for artistes and 
teachers who have enjoyed it. This remarkable 
growth and the needs and possibilities of the 
Conservatoire system, and the combination of 
musical and general culture, has led to the 
acquirement of the present splendid building in 
Porchester Square (for resident and out-students) 
in the most fashionable and accessible quarter of 
London. 

‘“‘The London Conservatoire Orchestra” is 
under the control of Mr. Cottell and the con- 
ductor, Mr. Basil Althaus. The meetings of the 
Orchestra for practice are held fortnightly, on 
Tuesday evenings at 8. 

“The London Conservatoire Choir” is under 
the able direction of Mr. Walter Wesche. 

The names of the Professors are a guarantee of 
the excellence of the instruction. 


——o—— 


BEETHOVEN’s SepTeT will be played at the Saturday 
Popular Concert, on the 16th inst., with the following 
cast:—Madame Norman Néruda, violin; Mr. Straus, 
viola; Mr. Lazarus, clarionet; Mr. Paersch, French 
horn; Mr. Wotton, bassoon; Herr Hausmann, ‘cello ;. 


and Signor Bottesini, contrabass. 
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SERVICE LISTS. 
FIRST SUNDAY AFTER EPIPHANY. 


LONDON. 


Sr. Paut’s CaTHEDRAL.—Morn. Service, Te Deum and 
Benedictus (Stainer in A). Introit, ‘As with gladness 
men of old.””. Holy Communion (Stainer in A). Even. 
Service, Magnificat and Nunc Dimittis (Hopkins in F), 
Anthem, “When Jesus our Lord ” (Mendelssohn) (Recit, 
Trio and Chorus). Magnificat, &c. to Chants. Hymns 
as on printed paper. 


St. JAMEs’s PrivaTE Episcopal CHAPEL, SoUTHWARK.— 
Morn. Service. Communion Service (Schubert in C.) 
Offertory, ‘Sing O heavens” (Tours). Even. Service 
(Stanford in B flat). Anthem, “Lo, star-led chiefs” 
(Crotch). 


TempLe Cuurcu.—Morn. Service, Te Deum Laudamus 
and Jubilate Deo (Cooke in G). Anthem, ‘‘ When Jesus, 
our Lord” (Mendelssohn). Even. Service, Magnificat 
and Nunc Dimittis (Cooke in G). Anthem, “* Lo! star-led 
chiefs ” (Crotch). 


Sr. SEpPuULCHRE’s, Hortporn, E.C.—Morn. Service, 
Te Deum and Benedictus (Dykes in F). Anthem, “ From 
the rising of the sun” (Ouseley). Kyrie and Credo 
(Pearce in C). Even. Service, Magnificat and Nunc 
Dimittis (Palmer in F). Anthem ‘Sing we merrily” 
(Crotch). 

Edwin M. Lott, Mus.Doc. 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. Service (Dykes in F). 
Anthem, ‘“ Behold the Lord” (Thorne). Communion 
Service (Best in D). Even. Service (Calkin in D). 
Anthem, * Sing, O Heavens” (Sullivan). 


LivERPooL.—WeEst Dersy ParisH CHuRCH.—Even. 
Service (Russell in A). Anthem, “ Rejoice in the Lord” 
(Purcell). 


Leeps Parish Cuurcu.—Morn. Service (Barnby in 
E). Anthem, “Lo, star-led chiefs” (Crotch).  Introit, 
“Send out Thy light” (Gounod). Kyrie and Credo 
(Barnby in E), Even. Service (Barnby in E). Anthem, 
** When Jesus, our Lord” (Mendelssohn). 


Truro CATHEDRAL.—Morn. 
Even. Service (Dykes in F). 
of the sun” (Ouseley). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


Service (Dykes in F.) 
Anthem, ‘ From the rising 


a , Sa 


‘**TuHe Viot p’AmMour ”:—* There is a fashion in most 
things, and musical instruments are not an exception. 
Many, now disused, were, a few years ago, as popular as 
the pianos of to-day; some have been improved upon and 
revised, others will never again come to light. Among 
those well worthy of resurrection, is the Viol d’Amour 
(Love Viol); as a solo instrument it stands unrivalled for 
sweetness of tone, and having all the qualities of a full- 
toned viola, in addition to which a peculiar vibratien 
caused by metal strings being placed under the ordinary 
catgut violin strings, and tuned with them, giving to its 
notes a breadth and peculiar pathos, it enables the 
performer to express the tenderest feeling, hence its name 
the ‘ Love Viol.’ Its fulness of tone renders it of great 
value in the orchestra. It is tuned in much the same way 
as the viola, but is more perfect in the key of D. The 
Method for Viol d'Amour by Herr Carli Zoeller gives all 
that is needful for the learner to attain proficiency, with 
the addition of some original studies, arios, &c. We hope, 
before long, to find the ‘ Love Viol,’ take its rightful place, 
as a favourite instrument both for concert and home 
use."—From a Correspondent. 


RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. eacn. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 33. 9d 
“ Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—Musical Times. 
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Contents for December 15.’ 


VIOLIN NOTES. By Ole Bull. 
BOCCHERINI. | SCRAPS FOR SCRAPERS. 
VIOLIN FRAUDS. A CLEVER TRICK. 
THE OLD ENGLISH SCHOOL. 
POINTS OF A REALLY GOOD VIOLIN BOW. 


Subscription 2/6 per annum. 
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NEW SYSTEM OF COPYING MUSIC 
BY ELECTRIC PROCESS. 
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R ' CTICE—PIANO, VIOLIN or VOCAL.—Spacious 


Room in Fleet Street, with an excellent Pianoforte, may be engaged 
by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 








-ESSONS in SINGING, PIANOFORTE or VIOLIN 


PLAYING, by a Staff of Competent Teachers Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 








ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 74 in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 





O COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements; for Terms apply to HENRY BERTRAM, Care 
ot W. Reeves, 185, Fleet Street, E.C. 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 


RGAN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 





S ANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Mugjcal Instru- 
meats. In direct communication with all the Principat continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


NEW PATEN? LAW. 
The International Patent Agency Co. 
Consulting Engineers and Patent Agents. 
Provisional Protection from £2 10s. 
Full Patent (4 years) from £6 10s. 
Circular on application, 
35, Upper Tollington Park, 


London, N 


(Close to Finsbury Park Station, G.N.R). 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
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2. Ruled for a Choir of 40 or less, for One Year, beginning 
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W. REEVES, 185, aii STREET, Lonpvon, E.C. 





PaweeiaT—" Parmizss axp Penrzct DsntistRr,” 
Post free, Pom 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Denta! Surgery ; Exam. U.S.A.; F.R.M.S. 
P.Z.S.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British pre for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lio. Vio. 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental Loe nrg ao tor which a Gold Medal 
est Diploma of Merit has been 

No charge for Itati Moderate fees. Di 1) 
% the Clergy; members of the Legal and Medical Pre- 
fessions, and holders of Army and Navy and Civil Service 
Btore tickets. 


THE WEDDING GOWN. 
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Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D . Price 4+. 
» 2,inC, Compass C to E a ~ 
» 3,inD,CompassDtoFsharp .. , 4% 


By Post for Half Price. 
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POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 


. With Almanac and other useful information. 
French Morocco Rusuia 
Pencil and Band 


Wallet 
3/- 7/- 
W. REEVES, 185, FLeer Street, Lonpon, E.C. 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 33s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. REEVES, 185, Fleet Street, London, E.C. 


Price 2d. each, Post Free, 24d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, é&c., for 
Use in “ Choirs and Places where they Sing : "— 

No.1—TEN TUNES to the Hymn “aBIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No, 2.-FERIAL CONFESSION:—“STORY OF THE 

CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.,’ 

including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 

including the Three “ Orchestra” Prize Tunes, 

No.6.—TEN LUNES to“ Ji kKUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
iTHEE,” including the Three “Orchestra” 
Prize Tunes. nares 

No. 8.—ELEVEN _TUNES to “HARK! HARK! MY 
SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

No, 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
‘* Orchestra’ Prize Tunes, 
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